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Abstract 
Japan’s  Liberal  Democratic  Party  (LDP)  has  introduced  a  manga-pamphlet  to  promote 
constitutional revision. The ruling coalition of Prime Minister Shinzō Abe, has secured a two-
thirds majority in both Houses of the Diet fulfilling one requirement for change. The public 
decides in a national referendum whether any revision materialises or not. On paper, the 
manga perfectly fits the LDP’s strategy to get the people on board of constitutional revision. 
However, Abe’s political manoeuvres as well as his long term plans for the constitution have 
been  vague  and  not  without  controversy.  He  has  also  pushed  a  reinterpretation  of  the 
constitution through the Diet considered by many as undemocratic. This begs the question 
how the LDP wishes to convince the public of revision. With the help of critical discourse 
analysis as well as comics theory and social psychology perspectives, this paper will examine 
how and with what message the LDP’s manga-pamphlet attempts to convince the public of 
constitutional revision.
Introduction
The Honobono Family Asks: “What is Constitutional Revision?”
The  Japanese  Liberal  Democratic  Party  (LDP)  under  Prime  Minister  Shinzō  Abe,  has 
released an instructional manga-pamphlet (a Japanese comic) last year about constitutional 
revision  titled  ‘The  Honobono  Family  Asks:  What  is  Constitutional 
Revision?’ (honobonoikkano kenpoukaiseitte naani?) (Jimintō  2015a). Funada Hajime, the 
head  of  the  LDP Office  for  the  Promotion  of  Constitutional  Revision,  announced  at  the 
manga’s launch press conference that the pamphlet was intended to have people, in particular 
“young people and women”, understand the meaning of constitutional revision and said the 
party will make efforts to have Japanese people understand the “necessity of constitutional 
revision” (Jimintō 2015b).
Constitutional revision has always been on the LDP’s agenda. Shinzō Abe, its foremost 
advocate, pushed it to the top. Just before Abe’s second term in office, the LDP announced a 
new  draft  Constitution  for  Japan  (Jimintō  2012a;  Jimintō  2012b).  The  draft  proposes  a 
throwback to more traditional times with an emphasis on respecting the values of the family, 
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environmental preservation and a secure economy. The proposal would equally infuse the 
constitution with very distinct nationalistic qualities such as a re-established admiration for 
the national flag and anthem as well as officially declaring the emperor to be the head of 
state.
The centrepiece of the LDP’s current constitutional revision plans, and a personal focus 
of Prime Minister Abe himself, is changing ‘Article 9’ of Japan’s ‘Peace Constitution’ which 
forbids Japan from possessing any “war potential” (National Diet Library). It was drafted by 
the then occupying Allied Forces (mainly the US) after the Second World War.
Why Constitutional Revision? Two Political Philosophies
The choice of the LDP to employ the medium of manga in particular to propagate its plans is 
interesting but  something this  paper addresses later  on.  The two political  philosophies in 
Japan’s policy making arena that underpin motivations for revising the constitution in the first 
place are ‘normalism’ and ‘nationalism’/‘revisionism’ (Hirata 2008).
Normalists  advocate  Japan’s  return  to  a  supposed  ‘normal’ state  status  (Hirata  2008, 
139-140).  The  current  constitution  contains  a  clause  that  in  theory  prohibits  Japan  from 
maintaining  any  ‘war  potential’.  The  workaround  that  allows  the  ‘Self-Defence 
Forces’ (SDF) to be the state-of-the-art land, sea and air force that it is, lies in a specific 
interpretation of Article 9 that still allows armament for self-defence purposes (Tsuchiyama 
2007, 53-54). The normalist camp, though containing different strands, principally advocates 
a return to where offensive military capabilities may be maintained for reasons ranging from 
realist incentives for national defence to being able to contribute in international collective 
security (Hirata 2008, 139). The normalists therefore advocate constitutional revision.
On the far-right are the ‘nationalists’ or ‘revisionists’. Many scholars argue that those are 
merely different titles referring to the same camp (Hirata 2008, 143). While that is largely 
true in praxis, theoretically differentiating between these two distinct set of attitudes will help 
the analysis of the current Abe Administration, its views on foreign policy and their plans 
with the constitution.
The revisionist position (in this paper also ‘revisionists’) rejects a “masochistic” history 
in which Japan is portrayed as an aggressor in World War II (Fujioka 2000 in Hirata 2008, 
48). With similar reasoning as how victorious countries write history, revisionists argue that 
Japan was incentivised and did what any other country would have done in its particular 
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situation (Hirata 2008, 143). They therefore believe the US occupation and the following 
post-war  order  was  unjust.  Historical  revisionists  share  a  particular  loathing for  the  US-
drafted constitution which they view as the institutional emasculation of a once proud and 
military mighty Japan. Unsurprisingly, revisionists are adamant to change the charter and in 
particular Article 9 which prevents Japan from developing full-fledged armed forces.
While the historical revisionists indignantly look back, the nationalists proudly glimpse 
ahead. The nationalist position (or ‘nationalists’) is all about instilling the Japanese with what 
(the nationalists think) they have lost: a deep sense of national pride, a form of confidence 
that stems from a keen cultural and traditional awareness and the independence that comes 
with militarily asserting oneself once more. 
In reality, the revisionist and nationalist positions are not cleanly separable. Revisionist 
policy makers who lament the post-war injustices long for what the nationalists promote. 
Vice  versa,  many nationalists  feel  a  sense  or  urgency to  become a  proud,  confident  and 
assertive Japan because of the realisation that they have lost something during the war. The 
revisionist and nationalist positions are therefore two different sides of the same coin or a 
spectrum of rightist attitudes on which individual policy makers can be ordered.
Abe on the Political Spectrum
Abe has  been considered to  be a  normalist  with  nationalist/revisionist  tendencies  (Hirata 
2008, 141). However, in light of all his rightwing utterances over the years, one could easily 
reconsider such a claim. Abe has been an active proponent of revising history text books to 
question the broadly held historical belief that the Imperial Japanese Army has structurally 
raped  Korean  women,  an  in  itself  revisionist  discourse  which  spawned  the  euphemism 
‘comfort women’. Abe has on and off questioned the validity of the Kono Statement which 
was  a  formal  acknowledgement  that  the  Japanese  army had in  fact  committed  such war 
crimes. Other notorious claims include saying that Class A war criminals were not criminal 
under  Japanese  law.  Abe  is  time  and  time  again  downplaying  Japanese  culpability  and 
simultaneously worried about younger generations growing up with feelings of guilt, shame 
or an outright inferiority complex. In response to such fears, Abe maintains a wide ranging 
nationalist  agenda which is  supposed to instil  the Japanese with pride and love for  their 
country.
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Changing the constitution is therefore instrumental to Abe because it will firstly allow 
him to replace a document drafted by Americans with one drafted by the Japanese. He will 
also be able to enshrine nationalist imagery such as a reverence for the flag and the emperor 
as well as stipulating national duties for the people instead of only rights. Most importantly, 
he  aspires  to  turn  the  Self-Defence  Forces  into  a  formidable  army  with  full  status  and 
capabilities. One could wonder how a man with such credentials has managed to secure a 
two-thirds majority in both Houses of  the Diet  necessary for  constitutional  revision.  The 
answer is two-fold; one is structural and the other strategic.
The Japanese National Security Debate: Abe’s Push to the Right
The strategic reason why Abe seems closer than ever to mobilising an alliance willing to 
cooperate  with  him,  is  a  crucial  tactical  adjustment  in  his  rhetoric.  The  nationalists/
revisionists have always somewhat shouted from the sidelines but were never really included 
in  the  decision  making  process.  They  are  vocal  in  their  condemnation  of  modern 
historiography  and  their  dislike  for  other  nations  such  as  China  and  South  Korea  who 
repeatedly confront Japan with its wartime atrocities. Even Abe as Prime Minister has caused 
plenty of controversy. Pivotal, however, is that recently Abe seems to have steered clear from 
any revisionist claims.
In August 2015 at the 70th anniversary commemorating the end of Second World War, 
Abe  did  issue  an  apology  for  Japan’s  wartime  past  and  promised  to  uphold  previous 
apologies  made  by  prior  administrations  as  well.  His  language  was  still  reserved  but 
undeniably admissive of Japan’s culpability and inflicted suffering (Prime Minister’s Office 
2015). In November of last year, Abe attended a trilateral China-Japan-South Korea summit 
which had been suspended because of historical issues. Then in the same month, Abe and 
South Korea’s president Park Geun-hye held their  first  bilateral  meeting where they both 
agreed to resolving the ‘comfort women’-issue, something that has arguably been the biggest 
thorn in post-war Japan-South Korea relations. None of these reconciliatory events, with the 
last one mentioned being nothing short of a milestone, would have been possible had Abe not 
suspended his revisionist talk.
Structurally, the Japanese security debate has steadily shifted to the right ever since the 
end of the Cold War. During the Cold War, Japan’s mercantilist approach in which it was 
safeguarded under the US nuclear umbrella dictated a focus on economic development (Hook 
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et al. 2005, 32-33). Being a supposed ‘pacifist country’ fit the foreign policy strategy at the 
time (Heginbotham and Samuels 1998). After the Cold War, the policy making consensus 
changed to a normalist  one due to an increasingly volatile North-Korea, a military rising 
China  and  pressure  from  the  United  States  on  Japan  to  shift  away  from  its  military 
dependancy  into  a  more  mature,  bilaterally  strong  US-Japan  alliance.  In  recent  decades, 
normalists  have  therefore  come  to  control  the  security  debate  more  and  more  and  are 
principally  in  favour  of  constitutional  revision.  Although  the  security  discourse  of  the 
normalists  revolves  around  themes  such  as  realist  threats  in  the  region,  collective  self-
defence, Japan’s proactive contribution to peace internationally, disaster relief and so forth, it 
differs  in  tone  and  arguably  intention  from  why  the  nationalists/revisionists  support 
constitutional change. Still, they can agree on constitutional revision itself.
A Manga to Win the Public
This ambiguity in the LDP camp leaves observers in the dark. What exactly does Abe and the 
LDP want with revision, how far should it go and to what extent is its rationale problematic 
or infused with a malignant form of nationalism? Abe has mentioned that the Upper House 
elections’ objective has been securing a two-thirds majority to realise constitutional revision. 
Yet in the immediate run-up to said elections, Abe and the LDP remained very vague about 
what exactly will change and for what reasons. Critics have noted how towards the public, 
Abe  consistently  employs  his  Abenomics  as  rationale  yet  concurrently  pushes  very 
aggressively for constitutional revision (Dailymotion 2016). The public should know Abe and 
the LDP’s true alignment to make a good decision on constitutional revision.
A thorough analysis of the LDP’s manga-pamphlet could answer many of these questions 
and  more  concerning  the  party’s  intentions,  strategy  towards  the  public,  its  rhetoric,  the 
political message it forwards to achieve constitutional revision and the persuasive means to 
get there. These research aims can be encapsulated in the following research question: 
How does the LDP’s manga-pamphlet try to convince the public of constitutional revision?
The LDP’s manga-approach is new-found in its attempt to mobilise the public. Academic 
publications have always experienced a certain lag concerning ‘real world issues’. In aspiring 
academic as  well  as  societal  and political  relevance,  this  analysis  is  a  critical  attempt to 
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academically  engage with  this  topical  subject  and — contrary  to  conventional  media  — 
thoroughly come to grips with the LDP’s new public approach.
Methodology: Critical Discourse Analysis
A suitable method that can thoroughly examine the manga  is  Critical  Discourse Analysis 
(CDA). This paper needs an all-encompassing approach that can go far beyond just analysing 
the comics’ narrative. This paper wants to understand the message the manga forwards, how 
it could have an effect on its audience and subsequently would lead that part of society to 
actually get behind the LDP’s constitutional revision plans. That message is discourse.
Defining the unknown of  the manga as  ‘discourse’ is  defining the parameters  of  this 
research. Discourse at its surface refers to all forms of verbal and non-verbal communication 
about  a  certain  topic.  However,  conform with  the  epistemological  foundations  of  social 
constructivism,  discourses  create  reality  and  reality  is  therefore  socially  constructed 
(Blommaert and Bulcaen 2000, 447; Fairclough 1992, 63). What this fundamentally means is 
that by communicating with others we more often than not implicitly agree upon all kinds of 
underlying  assumptions  and  beliefs  about  a  shared  social  reality.  Fairclough  explains 
“discourse  is  a  practice  not  just  of  representing  the  world,  but  of  signifying  the  world, 
constituting and constructing the  world  in  meaning” (2013,  64).  Discursive  practices  are 
“both constitutive in conventional and creative ways” (ibid., 65). In other words, discourses 
can  reproduce  societies  (including  its  “social  identities,  social  relationships,  systems  of 
knowledge and belief”) but can also transform society (ibid.). In relation to the manga, this 
means that all explicit and implicit messages produced by the manga — and specifically its 
characters, their portrayals, all their words, actions and thoughts — are elements that together 
as a discourse tell the reader how the world works. Still, the manga is a fictional piece of 
work and the reader knows this. However, the discourse forwarded by the manga could alter 
how  the  reader  views  reality.  To  make  this  point  more  clear,  Fairclough  mentions  the 
following about ideology.
When discourses (and thus ways of communication that are conducive to certain social 
realities)  become  dominant,  they  are  synonymous  with  ‘ideologies’.  Fairclough  defines 
ideology as “representations of aspects of the world which contribute to establishing and 
maintaining  relations  of  power,  domination  and  exploitation”  (2013,  218).  For  instance, 
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neoliberalism  is  a  far-reaching  ideology  that  stipulates  how  the  world  economy,  global 
markets, its financial institutions and so forth work and should be governed. It is a mode of 
thinking that is internationally so ingrained in all layers of economic policy making, politics, 
academia and even common sense understandings shared by the uninitiated that the virtues of 
for instance open markets, unhindered international competition, trade liberalisations and so 
forth have come to sound like truisms. Instead of absolute truths, they are just as much social 
constructs  that  together  form  the  ideology  of  neoliberalism.  An  ideology  can  be  so 
‘naturalised’ that one is completely unaware of its existence but still acts upon its unspoken 
rules like a fish and its inability to see the water it swims in. These ideologies often serve the 
ones in power at the expense of the ones without. Neoliberalist discourses stress the supposed 
mutual gains, prosperity for all  and equal opportunities that should make the system fair. 
However, neoliberalism has “led to an increasing division between rich and poor, increasing 
economic insecurity and stress even for the ‘new middle’ classes, and an intensification of the 
exploitation of labour” as well as a plethora of other unwelcome effects (Fairclough 2013, 5). 
When  ideologies  structurally  favour  a  select  demographic  at  the  expense  of  many 
unrepresented others one can also, in a Gramscian sense, speak of hegemony (Fairclough 
2013, 218).
CDA owes its ‘critical’ component to the inherent drive to “uncover, reveal or disclose 
what is implicit, hidden or otherwise not immediately obvious in relations of discursively 
enacted dominance or their underlying ideologies” (Van Dijk 1995, 18). More specifically, 
CDA “focusses on the strategies of manipulation, legitimation, the manufacture of consent 
and other discursive ways to influence the minds (and indirectly the actions) of the people in 
the interest of the powerful” (ibid.). CDA thus aims to uncover, or ‘denaturalise’, discourses 
that work in the interest of the powerful. 
The aim of this paper is therefore to scrutinise the discourse forwarded by the manga-
pamphlet,  potentially reveal  it  as  an “opaque power object” that  influences its  readers to 
support constitutional revision and lastly to make visible how it does that (Blommaert and 
Bulcaen  2000,  447).  Although  the  manga  is  fictional,  ideas  it  forwards  could  go  on  to 
influence the reader in conceptualizing its  social  reality in such a way that constitutional 
revision seems natural to support. CDA is thus suited to not only analyse how the manga 
forwards overt political messages but also how it might contribute to covertly influencing the 
reader into supporting constitutional revision.
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Norman Fairclough’s  contributions  to  the  development  of  CDA as  a  method include 
numerous books of which several this paper will draw upon (Fairclough 1989; Fairclough 
1994; Fairclough 2003). Chapters 5 and 6 of Language and Power will be used most closely 
as a framework for analysis along with its particular terminology when necessary (Fairclough 
1989,  109-168).  What  this  analytical  framework  —  in  which  its  merit  many  scholars 
recognise — can do in particular is comprehensively tie together how the manga produces 
certain ideas that then go on to influence the public with the ‘text-interaction-context’-model 
(Henderson 2005). This  refers  to  the  three  dimensions  of  discourse:  “discourse-as-text”, 
“discourse-as-discursive-practice”  and  “discourse-as-social-practice”  (Blommaert  and 
Bulcaen  2000,  448-449).  ‘Text-level’ implies  the  analysis  of  a  text’s  ‘surface’.  The  first 
rudimentary  stage  of  analysis,  or  description,  is  mostly  a  preparatory  one.  It  is  about 
methodologically dissecting a text into relevant — often linguistic — components such as its 
vocabulary, grammar, cohesion, text structure and so forth (Fairclough 1989, 109; Fairclough 
2003, 36-37; Blommaert and Bulcaen 2000, 448). In case of a comic, a whole range of other 
visual components or ‘non-verbal’ forms of communication need to be taken into account 
(Eisner 2000; Fleckenstein 2003; McCloud 1993). A CDA description of a text serves the 
analysis, or interpretation, of the second ‘interaction-level’. The ‘interaction-level’ refers to 
the interaction between the text and how its basic elements give it a discursive quality, thus 
‘discourse-as-discursive-practice’. The CDA interpretation deals with the question how a text, 
once linguistically operationalised, forwards or contributes to a certain discourse or ideology. 
In  the  last  step,  explanation,  the  text  as  discursive  practice,  its  discursive  essence  or 
ideology, is taken to compare how it relates to the societal level. Is the ideological message 
forwarded  by  the  text  one  that  for  instance  tries  to  normalise  an  existing  ideology  or 
subversively  tries  to  ‘attack’ a  conflicting  ideology  or  is  it  trying  to  forward  a  counter-
hegemonic discourse that aims to influence society in another way? These are all examples of 
questions with which one could scrutinise a discourse and its relation to society.
In sum, there are three levels of discourse (discourse as: text,  discursive practice and 
social practice) and three analytical stages (description, interpretation and explanation) that 
relate  to  the  levels  of  discourse  (see  illustration  1  below).  An  acute  awareness  of  these 
dimensions of discourse as well as the interplay between them is of crucial importance. After 
all, “textual features only become real, socially operative” if they relate to a certain discourse 
(Fairclough 1989, 140). Consequently, a text’s discourse only has relevance when it is viewed 
in light of other discourses/ideologies present in society that it interacts with. Only then could 
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one for instance begin to understand how a political text can forward ideas that go on to 
influence the public in a way that benefits the producers of the text.
Illustration 1: The three dimensions of discourse and the manga’s analysis. 
Analytical  eclecticism  is  a  useful  and  —  many  argue  —  necessary  approach  to 
operationalising discourse analysis (Blommaert and Bulcaen 2000, 447; Fairclough 1992, 74; 
Van Dijk 1995, 19). Indeed, Fairclough notes that while a linguistic background might in 
principle  be  a  “prerequisite  to  doing  discourse  analysis,  discourse  analysis  is  in  fact  a 
multidisciplinary activity” in  which its  practitioners  should also be knowledgeable in  for 
example  “sociology,  psychology  or  politics”  (Fairclough  1992,  74).  Also,  CDA 
methodologies should not depend on a fixed framework but instead facilitate the research and 
the particular social issue under study (Fairclough 2003, 15-16; Van Dijk 1995, 19). Apart 
from the diverse Japan-related backgrounds in linguistics, sociology, history, political science 
and cultural studies that this paper will draw from, this paper will also apply comics theory 
and  social  psychology  perspectives  to  understand  even  better  how  the  manga  tries  to 
convince its readers of constitutional revision. 
Prior to the actual discourse analysis,  chapter one will  therefore firstly provide social 
psychology and comics theory perspectives. These will help understand how the manga is 
particularly  persuasive  in  conveying  its  political  message.  Chapter  two  will  cover  the 
interpretation-stage of the critical discourse analysis. This is the core of the paper and will 
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deal with the actual discourse the manga forwards. Chapter three provides explanation as to 
how  the  manga’s  discourse  relates  to  the  societal  and  the  LDP’s  goal  of  constitutional 
revision. The conclusion will lastly not only summarise the findings of this paper but also 
provide some critical comments regarding the political, societal and ethical implications for 
the LDP’s approach in employing its constitutional revision discourse of which the manga is 
symptomatic in convincing the Japanese public.
Chapter One: The Imagined Social and the Manga’s 
Persuasiveness
The  manga  is  titled  ‘The  Honobono  Family  Asks:  What  is  Constitutional 
Revision?’ (honobonoikkano kenpoukaiseitte  naani?).  Starring family members  are  young 
mother and father, Yūko (29 years old) and Ichirō (35); their child Shōta (2); grandfather 
Shirō (64) and great-grandfather Senzō (92) (Jimintō 2015a, 3). The manga consists of 64 
pages and is divided over four chapters. Generally speaking, it should depict the modern, 
typical and peace-loving Japanese Honobono family in whose lives, and in the timeframe that 
the reader is allowed insight to, the constitution and the need to discuss it suddenly gains 
considerable importance.
Chapter  one,  titled ‘Why Change the Constitution?’ (naze kenpou wo kaiseisuruno?), 
opens with a peaceful family scene (ibid., 2). Father Ichirō lays stretched out on the couch 
and watches TV, mother Yūko reads the newspaper, grandfather Shirō  plays happily with 
grandchild Shōta and great-grandfather Senzō trembles of old age in his rocking chair by the 
window. The opening scene is clearly supposed to elicit feelings of serenity in the family as is 
confirmed by the  narrating  text  which  states  that  “today as  well  there  was  peace  in  the 
Honobono family” (Honobonoikkaha kyoumo heiwa datta) (ibid., 2).
The pleasant family setting is intended to clearly contrast with the alarming mother who 
suddenly and accusingly tries to wake the other family members from their political slumber. 
Yūko  laments  that  because  it  is  Constitution  Memorial  Day,  the  issue  of  constitutional 
revision will come up again and that makes her worry, a worry that the others - in Yūko’s 
eyes problematically - do not seem to share. She protests that the family needs to be protected 
while holding the child under her arm (ibid., 7). Although the other family members do not 
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share her fears, her accusations of political indifference, her protective concerns towards the 
family in general and the child, and her overall distressed state prompts them to sit down at 
the table and discuss constitutional revision.
This first scene is indicative of the central role the young mother Yūko plays. Before 
analysing the actual discursive positions forwarded by the manga, this chapter will clarify 
how identification with Yūko and the social interactions within her family make the manga 
persuasive  to  the  reader.  Comics  theory firstly  and social  psychology secondly  will  help 
explain this.
Related to the pertinent question why the LDP chose to employ the medium of manga, 
comics theorist Scott McCloud questions what makes comics so “enthralling”? (McCloud 
1994, 30). According to him the secret of cartooning lies in the “amplification [of meaning] 
through simplification” (ibid.).  A comic presents  its  main characters  in  a  simplified way, 
amplifying meaning and focussing mainly on universal features which allows the reader to 
identify easily  (ibid.).  McCloud’s  reasoning leads him to conclude that  “the cartoon is  a 
vacuum into which our identity and awareness are pulled” (ibid., 36). According to McCloud 
“viewer identification is a specialty of cartooning” but is Yūko in the Honobono family the 
one readers should identify most with?
All  evidence  seems  to  point  in  this  direction.  First  of  all,  Funada  Hajime  already 
mentioned in the manga’s launch press conference that the easy to understand pamphlet was 
particularly intended for “young people” and also “women” (Jimintō 2015b). With 29 years 
of age, Yūko is both. Concerning comics in general, manga has a long tradition in Japan 
where its readership is not restricted to children or young adults but includes a diverse and 
much broader demographic including young mothers. But also when one looks at the manga 
itself,  Yūko often takes centre  stage.  In  fact,  she clearly occupies  the foreground on the 
manga’s cover, is positioned in the middle under the table of contents, makes the first and 
final statements and so on (Jimintō 2015a). 
Apart from Yūko’s demographic proximity to the target audience and her consistently 
prominent portrayal, she is also most animate, vocal and emotional. Social psychology can 
lastly explain how these traits help in identifying with her and how the manga is supposed to 
bring about attitudinal change with the reader.
Social psychology can be defined as “the scientific study of the way in which people’s 
thoughts, feelings, and behaviours are influenced by the real or imagined presence of other 
people” (Aronson, Wilson and Akert 2007, 6; Allport 1985; DeLamater and Ward 2013, vi-
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vii). What the LDP presumably aims for with the manga is attitudinal change concerning 
constitutional revision. Attitudes are “evaluations about people, objects or ideas” and have 
three  main  components:  affective,  cognitive  and  behavioural  ones  (Aronson,  Wilson  and 
Akert 2007, 191). Yūko’s attitudinal baseline consists of a set of negative emotions towards 
changing the constitution. These include fear, anxiety and worry towards potential change 
and its repercussions for Japan, herself, her child and her family; protectiveness against such 
negative change and the assertiveness within the family to voice her concerns. Additionally, 
there is an element of conservatism because the change itself is frightening to Yūko. There is 
a reasonable chance that the target audience can further identify with any or several of these 
(affective)  attitudes  towards  constitutional  change.  Nevertheless,  her  central  portrayal  as 
animated, concerned young mother strongly suggest she is the intended main character the 
reader  should  identify  with.  (N.B.:  it  is  therefore  important  to  keep  in  mind  the  dual 
perspectival nature of Yūko in this analysis as she needs to be seen as both character as well 
as a “mask” through which viewer-identification can happen (McCloud 1994, 34-43).
This is definitely not to say that the other characters are irrelevant. In fact, the grandfather 
and great-grandfather for instance provide plenty of input (the role of the family members 
will be discussed later on). However, it is ultimately about how Yūko responds; how she 
reacts, dis- or approves, feels and so forth. Yūko’s response and her behaviour in the group 
dictate how the reader should feel about the items under discussion. The other characters and 
their comments are mostly props that Yūko can project her feelings on. This point will be 
made in more detail in the next chapter when the actual discursive positions will be analysed.
It is through these interactions that Yūko’s attitudes change from worried, conservative 
and most of all disapproving to ultimately relaxed, happy and approving of constitutional 
revision. The persuasive social psychology elements here are that through identification, the 
emotional reactions of Yūko, and the social conformation to the consensus reached within the 
family, constitutional revision becomes a welcome change not only for Yūko but also the 
reader.
In general, these interactions that make Yūko change her mind appeal to her affective 
attitudes,  that  is,  they  sway her  emotionally  rather  than  logically.  In  choreographing  the 
scenes of the manga, the text producers are thus aiming to realise attitudinal change of the 
reader via the peripheral route to persuasion (Petty and Cacioppo 1986). This permits using 
flawed reasoning or even leaving out facts and instead convinces by using techniques that 
appeal to the emotional rather than the rational. Two further persuasive themes the manga 
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employs to persuade its readers via the peripheral route are fear-arousing communication and 
using emotions as heuristics.
Fear has the effect of drawing readers in and incentivising them to read on. Theoretically, 
fear-arousing communication poses the recipient with a problem and is especially effective in 
engaging its audience when it also hints at providing a solution and thus an alleviation of fear 
(Rogers  1983).  The manga employs this  fear-arousing communication from early on and 
throughout. By portraying Yūko as distressed with the apprehension that a lot of things will 
change (for worse) when constitutional change happens, the manga appeals to the readers’ 
own possible feelings of conservatism and protectiveness and hopes this will self-reflexively 
induce  similar  feelings  of  anxiety  that  commit  the  reader  to  emotionally  invest  and  get 
interested. Throughout the manga, fear-inducing scenarios are conjured up such as the young 
boy Shōta having to go to war, enemies could invade Japan at any time and the constitution 
stipulates no emergency situations in the case of for instance natural disasters (Jimintō 2015a, 
31, 34, 35, 40). Although many of these depictions are made under the guise of humour, the 
fear-inducing concepts  are  still  being  forwarded.  And every  time,  the  grandfather  and/or 
great-grandfather  are  there  to  provide  —  what  should  be  presumed  to  be  —  rational 
interpretations of the situation and imperatives to change the constitution. Their comments 
that discursively promote constitutional revision (as the next chapter will show) are also the 
implicit  promise  that  the  caused feelings  of  fear  can be  alleviated  by said  constitutional 
change.  Through  this  dynamic  of  fear-arousing  communication,  fear  is  generated  and 
subsequently alleviated by framing its remedy as constitutional revision.
Another recurring persuasive theme is the usage of emotions as heuristics. In this case, 
emotions expressed by Yūko, other family members or the family collectively act as a signal 
for  how the  reader  should  feel  (Chaiken  1987;  Aronson,  Wilson  and  Akert  2007,  205). 
Emotions as heuristics are effective by giving the recipient a mental shortcut in evaluating a 
certain object/idea/concept. The psychological reasoning is that when one feels good about 
something,  a  positive  evaluation  must  then  also  be  justified.  The  manga  employs  this 
mechanic of purposely ‘misattributing’ certain displayed emotions with opinions or attitudes. 
The most prominent development that is coupled with emotions as heuristics is Yūko’s stance 
towards constitutional revision. At the start of the manga, she feels anxious and the overall 
imagery confirms this. However, the more she becomes in favour of changing the constitution 
and the  family  becomes  reconciliatory  about  this,  the  more  tranquil  and harmonious  the 
family settings become as well. The start of chapter three is particularly telling when the 
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family comes back rested and content from their holiday and this feeling is not only made 
explicit  but  also  linked  to  Yūko’s  newfound  inclination  towards  constitutional  revision. 
Subsequently, harmonious family scenes are coupled to the ability of the family to ‘being 
able to talk about constitutional revision’ which discursively means — as the next chapter 
will further show — being in favour of constitutional revision.
Figure 1: Emotions as heuristics. Pages from each chapter respectively showing (from left to right) the 
transitional imagery from anxious, stresses and worried to relaxed, happy and content. (Individual pages have to 
be read from top-right to bottom-left) 
In sum, comics theory and social psychology theory show that Yūko should function as the 
‘mask’ through which viewer identification must occur. This allows Yūko to be the attitudinal 
guiding compass steering the reader into the discursive directions the text producers want 
them to go. This chapter has furthermore attempted to highlight other persuasive dynamics 
such as fear-arousing communication and emotions as heuristics that intend to influence the 
reader ‘peripherally’. This chapter is simultaneously a testament to the notion that depending 
on the research object, CDA benefits greatly from a flexible, analytically eclectic approach. 
After all, what significance would the discursive positions forwarded by the manga have, had 
they not been propelled forward by the rhetorical tools to give them clout in the first place?
Chapter Two: The Manga and its Hidden Imagery
This chapter will employ critical discourse analysis to expose the discursive practices, or in 
other words,  hidden political messages of the manga. Taking into consideration the CDA 
methodology outlined earlier, this chapter will focus on the interpretation-stage of analysis. 
This means that the focus will lie on discussing meaningful discursive themes. The numerous 
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and various components of the text-surface that the first descriptive phase on the analysis has 
yielded, will only be mentioned if they are constitutive to the discursive themes relevant to 
this study. However, it is important to note that the latter can never exist without the former 
and that it has only been largely explicitly omitted because of its voluminousness. Given the 
spacial limits of this paper, text-level elements will be used only to substantiate the main 
discursive findings of this study.
As  the  previous  analysis  has  shown,  Yūko’s  character  development  in  favour  of 
constitutional  revision  runs  parallel  with  how  the  attitudes  of  the  reader  concerning 
constitutional revision should change. The following discourse analysis will therefore pick up 
the  manga’s  narrative,  largely  stick  to  its  chronology  and  discuss  its  discursive  themes 
accordingly.
Manga Chapter One: ‘Why Revise the Constitution?’ 
As described in the preceding analysis, the start of the manga depicts Yūko as suddenly being 
overcome with anxiety at potential constitutional revision. Her accusing outburst towards the 
other family members for their seeming political indifference prompts the family members to 
sit down and discuss the constitution.
Yūko sets up the first discursive theme by asking how old the constitution is. The initial 
string of answers the group collectively produces include ‘[it is from] after the war”, “70 
years ago” and the grandfather says to the boy how ‘it dates back even before he was born 
and how at that time he was just as old as little Shōta’(Jimintō 2015a, 8). The comments 
gradually turn into value judgements such as “that’s way back, right” (zuibun mae ne) and 
“Which era was that? I can’t imagine” (sonokorotte donna jidai dattaka. souzoutsukanainaa) 
(ibid., 8-9).
In CDA terminology, the values attached to these utterances gradually transition from 
‘experiential’ to ‘expressive’. That is, they initially signify how the interlocutors experience 
this aspect of the constitution to what their evaluation is of it. Regardless, both experiential 
and expressive features contribute to the ideological representation that the constitution is not 
only old, it is too old. Indeed, the grandfather follows up by saying that “there obviously was 
no  internet,  there  was  only  one  phone  in  every  village  and  everyone  [used]  letters  [to 
communicate]”,  a  realisation  which  shocks  the  young  parents  (ibid.,  9).  The  rest  of  the 
conversation further contributes to starkly contrasting a supposed outdated constitution with 
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modern  concepts  such  as  the  ‘smartphone’,  ‘privacy’,  ‘stalker’  and  ‘environmental 
problems’ (ibid. 10). The discursive suggestion here is that because the current constitution 
does not contain any of these words, aspects of everyday life that these concepts describe are 
not at all governed. An explicit example that shows this schematic yet erroneous and most of 
all misleading rationale is Yūko’s conjecture that ‘if nothing is written in the constitution 
about environmental problems, the constitution is not eco-friendly’ (ibid. 10).
The presupposition that will arguably go unnoticed is that the constitution is a document 
that should stipulate regulations governing all aspects of life and if this is not the case, the 
constitution itself is lacking. This is incorrect. Not only does conventional law cover many 
aspects, the Supreme Court has ruled that the current constitution covers matters of privacy as 
well (Sakuraba 2014, 155). Nevertheless, this form of erroneous reasoning, in this case a non 
sequitur  fallacy, is  used throughout the manga. If  it  goes unrecognised, it  gives the text-
producers a carte blanche to frame every descriptive lack in the constitution as inadequacy.
Indeed, in changing the reader’s mind in favour of revision, the first discursive position 
the manga forwards is that the current constitution is outdated and therefore inadequate. The 
overarching discursive theme of the manga (as this analysis will further demonstrate) is in 
fact  that  of  inadequacy.  As chapter  one has thus far  shown, the first  aspect  of  this  main 
discursive theme inadequacy is: outdatedness. Further analysis will add discursive aspects to 
the overall main theme of inadequacy  that disqualifies the current constitution in order to 
make the idea of actual constitutional revision palatable to the reader.
Another important discursive element that is being introduced at this point for the first 
time is  the  portrayal  of  the  young child  Shōta.  Right  after  the  constitution is  framed as 
outdated, the young father paternally pats the child, that happily reaches out to embrace his 
father, on his head and says “Well, if [we] think about Shōta’s future, environmental issues 
are also very important, right” (ibid., 10). This scene is significant because the imagery and 
the father’s comment are intended to causally link the unsatisfactory constitution with the 
young child and its future. The endearing and helpless portrayal of the child should elicit a 
sense of parental care and responsibility to protect it. Throughout the manga, the image of the 
child is used to also symbolise other younger generations of Japan, and arguably Japan itself 
and its future. The words of the father therefore virtually become a moral plea that for the 
sake  of  the  child  and  more  generally  Japan  and  its  future,  changing  the  constitution  is 
imperative. In sum, there is a consequential discursive theme connected to the main theme 
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that the constitution is inadequate, which is that if the constitution will not be changed, this 
will have adverse effects for Japan and its future. 
The latter part of the first chapter is a reconstruction of how the constitution was created. 
The great-grandfather, who has had enough of the historically uninformed conversations he 
had up until that point not taken part in, explains how the constitution was formed by the 
Americans during the Allied occupation of Japan. He is clearly critical of the Americans and 
their occupation and the discursive elements are therefore not hard to find in this section. The 
reader is presented with a visual narration of how the constitution was drafted at the hands of 
the occupying Allied forces led by General Douglas MacArthur. The reader finds that the 
constitution was intended to militarily “neutralize” Japan; that it was ultimately drafted for 
the  sake  of  the  US,  not  the  Japanese;  the  writers  of  the  constitution  were  insufficiently 
knowledgeable about Japan, its history and culture and that on top of that there was a very 
small timeframe in which the constitution had to be composed (ibid., 16). The retrospection 
also stresses that the charter was made “at the hands of foreigners” and thus based on an 
English draft then translated to Japanese instead of an originally Japanese-language document 
made by Japanese people.
The corresponding discursive aspects (in italics) are that the constitution is unjust because 
it was created with colonial intentions; unrepresentative for its lack of Japanese involvement 
and  imposed  nature;  and  overall  flawed  because  of  the  questionable/short-term  drafting 
process.  These  discursive  aspects  again  complement  and  strengthen  the  main  discursive 
theme that the constitution is inadequate.
Figure 2: The questionable drafting process of Japan’s Constitution at the hands of the occupying Allied Forces. 
(Page order is from left to right. Individual pages have to be read from top-right to bottom-left) 
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These findings cause disbelief, anger and resentment in the family and especially with 
Yūko who is portrayed as experiencing those emotions as such. As the social psychology and 
comics theory perspectives have made clear, the reader should share Yūko’s emotions and —
had they not already on their own — be influenced by the discursive themes present here.
Manga Chapter Two: ‘How Will Things Become Because of Constitutional Revision?’
The manga’s second chapter depicts the family at an airshow of Japan’s Self-Defence Forces. 
The father wonders how constitutional revision will change their lives which prompts Yūko 
to ask herself that same question. However, the thought of change makes her exclaim that if 
anything does change she is, after all, against it. 
This  is  an  interesting  opening  scene.  Depicting  Yūko  as  still  viscerally  against 
constitutional revision despite the preceding chapter that abundantly disqualified the current 
constitution, signifies two main things about the text-producers and their depiction of Yūko 
and how they consequently view their audience. Firstly, the text-producers view Yūko (and 
thus the reader) as not yet convinced at this point in the manga. Yūko and the reader are 
presumably  still  opposed  to  constitutional  revision  for  conservative,  emotional  (fear  of 
change) reasons. Yūko’s comment is thus an attempt to halfway realign Yūko’s character 
with how the text-producers view their audience and the phase of attitudinal change they are 
believed to be in. What this secondly indicates, is that the text-producers view their audience 
as conservative and emotionally disinclined to constitutional change. This adds to the overall 
belief that the reader is supposed to be emotionally rather than rationally driven, something 
that  the  various  uses  of  persuasive  techniques  highlighted  by  the  social  psychology 
perspective have also shown. In terms of the narrative, this provides an apt point from which 
to start chapter two of the manga and a continuation of discursive themes that disqualify the 
current constitution in favour of change.
The discussion that follows concerns chapter three of the constitution called ‘Rights and 
Duties of the People’ (kokumin no kenri oyobi gimu). The grandfather and great-grandfather 
work  in  tandem  to  recite  and  paraphrase  the  contents  of  this  chapter.  Their  rigorous 
interpretations lead the whole family to believe that as long as one’s actions do not harm 
public  interests  or  other  people’s  rights,  one is  allowed to  do absolutely  anything in  the 
pursuit of one’s happiness. They find this dangerous because individuals’ egoism could end 
up damaging society  as  a  whole  and conclude  together  that  the  constitution  is  therefore 
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individualistic,  adding  another  discursive  aspect  disqualifying  the  current  constitution. 
Moreover,  Yūko  explodes  with  rage  at  the  thought  that  the  current  constitution  allows 
individuals’ egoism to undermine the safety of the country. This discursive aspect is thus 
reached by faulty reasoning, specifically a reductio ad absurdum, and given extra emotional 
weight by Yūko and showing the young child Shōta crying and in distress (identification and 
emotions as heuristics).
The great-grandfather mentions other things that are not regulated in the constitution such 
as the trivialisation of criminal victims, privacy, and [the government’s] accountability about 
which the grandfather clarifies that these concepts were not part of the ways of thinking of 70 
years ago. These comments thus contribute to the discursive aspect outdatedness. In terms of 
Yūko’s character development, it is at this point that she sullenly concedes “there might also 
be merit in changing [the constitution]” (Jimintō 2015a, 30).
The grandfather continues by saying that there are also no stipulations with regards to 
emergency situations such as an earthquake. The grandfathers together clarify that such a 
‘state of emergency’ where much of the power is temporarily transmitted to the political top 
such  as  the  prime  minister’s  position,  budgetary  exemptions  exist  and  elections  can  be 
postponed, is not included in Japan’s constitution. The problematic reasoning of the manga 
becomes endemic when these exclusions are again framed very discursively. The absence of 
these elements is presented as a clear and dangerous liability by supposing extreme scenarios 
such as emergency situations in which any planned elections will unconditionally take place 
despite  the  practical  impossibility  to  do  so.  This  rigorous  reasoning  of  disqualifying  the 
constitution with extreme scenarios is similar to the family’s interpretation of chapter three of 
the constitution. Both are reductio ad absurdum fallacies. In any case, the manga presents the 
lack of an emergency situation provision as dangerous which is another discursive aspect 
adding to the overarching discursive theme of constitutional inadequacy.
Yūko brings up Article 9 of the constitution concerning the renunciation of war.  The 
parents agree fully that “Japan is clearly a pacifist country” and that “[we] have decided that 
it is better to not wage war” (ibid., 34). Their content comes to a quick halt when Yūko’s 
mercurial temperament suddenly couples changing Article 9 with the fear of having to go to 
war. The great-grandfather scornfully notes that renouncing war does not guarantee there will 
not be any since Japan could also be attacked from other countries regardless.
This scene seems to strengthen the case for revision of Article 9 yet again by erroneous 
reasoning and an appeal to emotions (Yūko is in distress). The fact that Japan can still be 
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attacked despite a pacifist constitution, does not disqualify it nor Japan’s abilities to protect 
itself  under  the  current  constitution.  This  therefore  becomes  a  discursive  conversation 
forwarding the belief that Article 9 still allows foreign aggression and implies that revision 
can decrease these chances. In terms of the analysis, one could categorise this scene similarly 
as forwarding the discursive disqualifying aspect that the current constitution is dangerous.
In a rather illogical continuation of the conversation, the great-grandfather talks about the 
recent constitution’s reinterpretation that Japan’s “actual powers” (jitsuryoku) are not “war 
potential” (senryoku). This allows the SDF to be legitimate since the second clause of Article 
9 states that  no “war potential  will  ever be maintained” (ibid.,  36).  The family is  of  the 
opinion  that  this  is  a  “feeble  reinterpretation”  (ibid.,  36).  This  point  in  the  manga  and 
specifically the transition to the next frame could be rather puzzling but is of great importance 
discursively (ibid., 36-37). After the family is depicted as disqualifying the second clause of 
Article 9 and its reinterpretation, one might wonder what the text-producers want to imply. 
The next slide shows the mother, father and grandfather saying respectively the following to 
one another:  “If  you think about it,  most countries have an army, right? [And that]  isn’t 
dangerous I guess?”, “It is not the case that because you have an army, there will be a war, 
right?”, “There must be a lot of rules [preventing an army to go to war]” (ibid., 37). The 
discursive meaning of this subsequent scene is that these three consensual comments are an 
act of normalising (in discourse analysis terms) a ‘normalist’ discourse (that is as previously 
explained:  a  discourse  in  which  Japan  maintains  a  ‘normal’,  full-fledged  army with  full 
capabilities). The discursive meaning of the latter part of the chapter, in which the crux is 
subliminally  forwarded  with  the  mentioned  two scenes,  is  thus  that  although  the  family 
agrees that Japan is pacifist, they also agree that rather than an ambiguous reinterpretation, a 
conventional ‘normal’ army is preferable. This absolutely is a logical stretch where factual 
reasoning explaining why a normal army is preferable over the current Self-Defence Forces is 
absent  but  the  reader  is  contrarily  being  persuaded  by  a  non  sequitur  discursive  frame 
presented by the agreeing family that having a normal army is not a problem at all (see figure 
3 on the next page).
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Figure 3: Two successive frames in which via a non sequitur transition the notion of a ‘normal’ army is being 
‘naturalised’. (Page order is from left to right. Both frames have to be read from right to left) 
These discursive findings fit the LDP’s agenda but its argumentation is once more reliant 
on persuasive communication in the form of an agreeing family and an unsound development 
of arguments where facts are largely left out. In other words, the manga should persuade the 
reader via the peripheral way of communication as this paper has also shown earlier.
The text-producers’ awareness that this pivotal moment is quite a risky persuasive feat in 
convincing the reader of a normal army becomes particularly clear in the remaining part of 
the chapter. Here the family talks about how the doctrine of ‘civilian control’ (the idea that 
the people are ultimately in charge of the military) and Article 18 which stipulates that no one 
would ever have to enlist involuntarily in the case of actual war. These points are arguably 
supposed to both contribute to making the recently and subliminally forwarded idea of an 
actual army less scary.
In conclusion of chapter two of the manga, the overall discursive theme that the current 
constitution is inadequate has been strengthened. The idea that Article 9 needs to be changed 
and the SDF should become a ‘normal’ army has also been subliminally forwarded. All in all, 
this chapter continues to employ the same persuasive techniques as this paper has highlighted 
before as well as erroneous reasoning at the expense of a complete presentation of facts and 
sound logic. In terms of Yūko’s character development, the main protagonist who the reader 
should  identify  most  with  has  made  the  attitudinal  transformation  from  opposing 
constitutional  revision,  to  conceding  its  merits  and  finally  to  approving  of  constitutional 
revision and adopting the ‘normalist’ discourse that the LDP has made their political goal of 
realising ever since the party’s inception.
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Manga Chapter Three: ‘What is a National Referendum?’ 
Chapter three depicts the family at the airport, coming back from a re-energising holiday and 
in best spirits. The voiced and visible satisfaction is coupled with Yūko’s comment “For some 
reason  I  have  also  gotten  a  good  feeling  about  constitutional  revision”  (nandaka 
kenpoukaiseimo iiyounakigashitekitawaa) (Jimintō  2015a, 44). The narration confirms that 
the family has gotten a positive stance towards revision, something that was already apparent 
in the previous chapter but a character development that has now been cemented firmly in 
place.  It  allows the narrative to focus ahead to the hurdles in the way of actual revision 
namely a national referendum as the title of this chapter makes clear.
In  terms  of  the  analysis,  chapter  three  employs  similar  persuasive  techniques  as 
previously highlighted and can be summarised in a couple discursive themes. The family has 
a talk about how a referendum can change the constitution. By mentioning the frequency with 
which other countries have changed their constitution, a discourse in which changing Japan’s 
constitution seems unproblematic is being forwarded and normalised. Yūko comments that 
this imbalance is “unfair” (zurui), a sentiment which the family shares. A comparative review 
presented by the great-grandfather further shows how Japan’s rules for constitutional revision 
are much steeper than of other countries. Both these findings add to the discursive aspect that 
the current constitution is unjust and primes the reader to support changing the requirements 
for revision itself. 
 At the expectation of being able to vote in the referendum, Yūko elatedly comments, 
“That means that we can also finally participate, right” (ibid., 48). This statement has been 
given a bold typeface for extra emphasis and is supposed to intertextually draw on a populist 
discourse in which the public is essentially being excluded from the political process (but by 
means of this referendum a political voice can be regained). If this is a positive populist 
example  of  coaxing  readers  to  participate  in  a  referendum,  Yūko’s  next  comment  is  a 
negative one. At Yūko’s husband’s resignation that changing the constitution is too difficult, 
she  sarcastically  complains  that  as  a  Japanese,  she  regrets  her  choice  of  husband.  The 
grandfather also disapprovingly grumbles that “Among Japanese people,  there are lots of 
indifferent  people  like  Ichirō  (the  father)  and  that  is  going  to  make  [a  referendum/
constitutional revision] all the more difficult” (ibid., 49). That last comment is quite a direct 
societal critique. Those two comments taken together should supposedly motivate the reader 
to become more actively involved in changing the constitution, voting in a referendum and 
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mostly at the virtue or implicit ‘responsibility of being Japanese’; a nationalist theme the 
fourth and final chapter relies heavily upon.
Figure 4: Pages 48 and 49. Positive and negative encouragements to vote in an upcoming referendum.  
(Page order is from left to right. Individual pages have to be read from top-right to bottom-left) 
Manga Chapter Four: ‘Let’s All Think Together!’ 
The concluding chapter of the manga depicts the family sitting on a hill awaiting the first 
sunrise of the year, a new year’s custom in Japan. The scene is tranquil and everyone seems 
content. Contrary to the preceding chapters, this chapter is devoid of humour, exaggeration or 
sudden  emotional  outbursts;  aspects  one  would  attribute  to  the  ‘cartoony’ nature  of  the 
medium. In doing so, the peaceful scene is given extra emotional weight and is set for the 
great-grandfather to earnestly voice his  feelings while the young child Shōta  endearingly 
listens.  He starts,  “The constitution is  a country’s way of being” (Jimintō  2015a,  58).  In 
review of how the country has fared under the current constitution, the grandfathers together 
mention  how gender  equality  and  women’s  emancipation  have  improved,  but  individual 
freedoms have been overemphasised, family ties and local cooperation have diminished and 
decentralisation has come to a ‘standstill’. The great-grandfather continues his speech while 
everyone mindfully listens: “The constitution shapes the country and changes the country. 
Under  the  current  constitution,  which  the  Supreme  Allied  Forces  have  forced  upon  the 
defeated Japan, Japan will forever be a defeated country.” (ibid., 60). The father follows up 
by saying that  it  cannot  be that  the post-war period drags on to Shōta’s  generation.  The 
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grandfather  concludes:  “It  is  necessary  that  we  Japanese  people  ourselves  start  to  think 
properly  about  our  own future.  To do  so  we must  face  the  constitution,  that  shapes  the 
foundation of the country, head on”. Yūko adds that, “For the future of Shōta, we adults must 
think [about it], right” (ibid. 62). The father agrees. The sun comes up and the delighted Yūko 
comments “Japan is a really good country” (ibid., 63). The family watches the rising sun 
together side by side, holding hands with the young child Shōta. The last frame of the manga 
depicts  the  beaming  face  of  the  child  who  narrates:  “Father,  mother,  grandfather,  great-
grandfather, also for the sake of us think [about it] properly.” (ibid., 64).
Figure 5: The manga’s last three pages. A final plea to ‘think’. (Page order is from left to right. Individual pages 
have to be read from top-right to bottom-left) 
So far, the manga has discursively forwarded ideas that disqualify the current constitution and 
incentivise supporting revision. These discursive aspects were categorised under the main 
discursive theme of constitutional inadequacy. In this final chapter, there is some of that in 
the form of critique on individualisation and centralisation. Also, the great-grandfather’s last 
comment, which the whole family seems to agree with, is almost a post-colonial critique 
because it criticises the supposed lasting and adverse effects of an imposed constitution on 
Japan and its people that is among other things unjust and unrepresentative. However, this 
chapter’s solemn visual and verbal tonality is meant to conclusively establish, what this paper 
has called, a ‘consequential main discursive theme’. That is, a discourse linked to the main 
discourse of constitutional inadequacy that suggests what positive or negative consequences 
may happen when actual revision will or will not take place.
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The young boy Shōta forms the main aspect of the consequential discursive theme. As 
described earlier in the discussion of the manga’s first chapter, Shōta is not only the child that 
Yūko and the whole family care very much about but also symbolises future generations of 
Japan and the future  of  Japan in  general.  He is  furthermore fragile  and oblivious  to  the 
political issues at hand yet simultaneously depicted as heavily reliant on its outcomes. Shōta, 
and everything he symbolically represents, needs to be taken care of, goes the imperative. 
Shōta and his future — and thus other young generations, Japan in general and the future of 
the country — are throughout the manga linked to consequential imagery of what will happen 
when the  constitution  and its  contents  continue  to  dictate  the  future  of  Japan.  Shōta  for 
instance might have to go to war. The overall implied message is that Japan will be unsafe. 
Shōta  is  the  vehicle  of  the  manga’s  fear-mongering,  dynamics  which  have  also  been 
discussed in the social psychology section on the audience’s presumed reading experience. 
The child is depicted as being happy or in distress consequentially to discussions of changing 
an  inadequate  constitution  or  the  repercussions  of  not  doing  so.  Shōta  is  textually  so 
interlinked  to  a  general  sense  of  ‘Japan’ and  ‘the  Japanese’,  that  one  could  argue  that 
essentially the consequential theme is nationalist.
Still, there are some separate nationalist elements as well. At the end of manga chapter 
three,  the  mother  and  the  grandfather  clearly  couple  indifference  and  resignation  at  the 
lacking current  constitution with the idea of  ‘not  properly being Japanese’.  The manga’s 
constructed  problem of  a  supposedly  lacking  constitution  that  leaves  Japan  ungoverned, 
unsafe, unrepresented, even subjugated, is consequentially linked to a nationalist theme. The 
unwillingness  to  solve  this  problem  is  not  taking  one’s  responsibility  as  a  Japanese. 
Contrarily, getting involved by supporting constitutional change and voting in the referendum 
— essentially what the manga’s main discursive theme of constitutional inadequacy steers 
towards — is positively weaved together with the momentous, weighty last chapter in which 
the great-grandfather advocates throwing off Japan’s post-war shackles as well as the implicit 
nationalist promise of a better Japan at the end of it all.
To  prompt  the  reader  to  indeed  connect  the  discourse  that  disqualifies  the  current 
constitution  to  its  consequential  theme  (the  adverse  consequences  and  the  promising 
nationalist imagery), the manga characters continuously implore the reader to “think” about 
the issue at hand. This phrase recurs in every chapter including prominently in the final one. 
Taken into consideration the abundantly critical discourse of the current constitution, the last 
chapter has more clearly forwarded the necessity for constitutional change by showing what 
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hangs in the balance namely Shōta, Japan, its people and its future. Contrary to the face value 
meaning of for instance the last chapter title ‘Let’s all think [about it] together!”, namely that 
this is an appeal to objectively think about the constitution and whether or not revision is 
necessary,  the actual  meaning constructed by the manga’s  main discursive theme and its 
consequential theme is that it  is absolutely imperative for Japan, its safety, people, future 
generations etc. to reject the current constitution and favour its revision.
Chapter Three: Explanation
The third and final step in Fairclough’s three-layered CDA-framework is the explanation-
stage. In this phase of the analysis, the objective is “to portray a discourse as part of a social 
process,  as  a  social  practice”  (Fairclough  1989,  163).  To  recap,  the  discursive  findings 
yielded in the interpretation-stage can be categorised into two main discursive themes. The 
first  main  discursive  theme is  constitutional  inadequacy.  Forming  the  parts  of  this  main 
discourse  are  several  discursive  aspects  that  together  disqualify  the  current  Japanese 
constitution. These discursive aspects typify the constitution as being: outdated, dangerous, 
unrepresentative, unjust, flawed and individualistic. The specific nomenclature is not of great 
importance, what is, is that the discursive aspects all give the reader the impression that the 
current constitution is inadequate for different reasons and needs to change.
To strengthen  the  idea  of  constitutional  inadequacy,  a  consequential  main  discursive 
theme is used throughout the manga. The young boy Shōta, symbolic for Japan, its people 
and future, is the embodiment of what is at stake and gives the main discursive theme its 
urgency.  He  stands  for  what  might  happen  if  the  reader  remains  politically  indifferent 
concerning constitutional revision. Also part of the consequential theme is an idea of civic 
nationalism. Especially in the last chapter, the weighty imagery and speech invokes feelings 
of togetherness coupled with ideas of the nation. In doing so, the manga arguably offers the 
readers a positive outlook, a nationalist promise of a once more proud and assertive Japan 
that retakes its agency in determining its own future. Still, the manga makes it abundantly 
clear that this prospect is consequentially linked to supporting constitutional revision.
In review, one could incorporate the specific persuasive elements of the manga (mostly 
highlighted in the social psychology and comics theory chapter) in Fairclough’s dimensions-
of-discourse framework.  Yūko,  the social  dynamics of  the group in general,  emotions as 
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heuristics, fear-inducing communication, the phrase ‘think about it’ and so forth could be 
categorised under a specific ‘liminal persuasive discourse’ category. When one conceives of 
discourse  as  ‘text’,  ‘discursive  practice’,  and  ‘social  practice’,  then  Yūko  and  the  other 
previously mentioned elements of the ‘liminal persuasive discourse’ occupy a position on the 
fringes  of  the  discourse-as-discursive-practice  facing  toward  discourse-as-social-practice. 
This is because all the discursive political messages are constantly ferried across to the reader 
by means of persuasive communication and in doing so facilitate the discourse in becoming 
effective social practice (see illustration 2 below).
 
Illustration 2: The three dimensions of discourse and this paper’s findings. Discourse forwarded by the manga: 
main, consequential and liminal persuasive discursive themes. 
The discourse of constitutional inadequacy is thus given importance and urgency with the 
consequential  theme  and  the  liminal  persuasive  discourse  facilitates  the  transfer  of  the 
general  discursive  message  to  the  reader.  How  the  manga  pamphlet’s  influence  should 
translate to social practice is evident: the text producers want the audience to dismiss the 
current constitution and support the LDP in its revision. One can also connect individual 
discursive aspects with the LDP’s concrete plans to for instance revise Article 9 or tone down 
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the constitution’s emphasis on individualism and instead focus on duties of the people and the 
collective in general. What becomes clear when looking at how the manga tries to sell the 
idea of  revising Article  9 is  that  the LDP is  not  willing to explicitly  forward a  counter-
hegemonic, ‘normalist’ discourse knowing full well that even amongst LDP voters — many 
who put their  faith in the LDP primarily because of economic reasons — as well  as the 
broader  public,  ideals  of  pacifism are still  strong.  Instead,  the discourse of  constitutional 
inadequacy and its revision’s national imperative are forwarded trying to alter the reader’s 
opinion about the constitution in general in a most ‘peripheral’, manipulative way. Depending 
on the reader, the discourse’s relation to the societal varies. Judging from the intended young 
demographic arguably unfamiliar with the constitution, the manga thus forwards a creative 
discourse in that it present a very partisan, pro-LDP view of the constitution where before the 
target audience not really had a particular one.
These findings also have severe implications for how the LDP views the Japanese public. 
The  manga’s  success  generally  relies  on  the  assumption  that  its  readers  have  little  prior 
notion of politics and are easily swayed by the pervasive faulty reasoning and emotional 
appeals found throughout. Feminist perspectives highlight even greater problems with the 
LDP’s discourse.  The manga pamphlet’s  intended audience is  young people  and women. 
When one considers Yūko’s portrayal and the idea that readers are supposed to identify with 
her, the following stands out. Yūko is exclusively informed by, firstly, the other male figures 
in the family and, secondly, her maternal instincts telling her — almost hysterically at times 
— to be worried about and protect the safety of her child and her family. This is a highly 
gendered and, feminists would argue, very problematic depiction of the main character. Also, 
Yūko possesses virtually no agency. When it comes to politics, the grandfather and great-
grandfather  inform her and she blindly adopts  their  views.  She almost  only interjects  by 
virtue of being a mother who cannot contain her worry and anxiety anymore and has to 
emotionally speak out.  Unsurprisingly, her comments are in line with the LDP’s ultimate 
agenda. What this strongly suggests is that Yūko’s one-dimensional portrayal as a mother 
serves the purpose of mobilising Japanese motherhood to rather unthinkingly support  the 
LDP’s nationalist agenda. In fact, motherhood and nationalism have a troubled past including 
in  Japan  where  motherhood  has  been  mobilised  before  to  support  a  nationalist  project 
(Gaitskell  and  Unterhalter  1989;  Liddle  and  Nakajima  2000,  54-57;  Ueno  2004).  The 
manga’s  societal  implications  for  women  are  thus  alarming.  Instead  of  involving  young 
Japanese women in the political process and informing, educating and providing them — as 
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well as many other young people of Japan — with the means for their emancipation, the LDP 
is only trying to win their votes for its own sake. It is therefore ironic how Abe purports to 
“empower” women as part of his Abenomics because in reality he is, using the words of 
Cynthia Enloe,  merely “making patriarchy sustainable” (2014,  xvii).  Enloe describes this 
process as something that has “taken a lot of thinking and maneuvering by those who have a 
vested interest in privileging particular forms of masculinity to appear ‘modern’ and even 
‘cutting-edge’  while  simultaneously  keeping  most  women  in  their  subordinate 
places.” (ibid.). The manga’s illusion of political involvement lures not exclusively young 
women in political subordination. The LDP’s general public approach seems systemic and 
aimed at an even broader demographic newly eligible to take part politically.
In  a  shorter  manga-pamphlet  by  the  LDP,  titled  “From me to  the  Country”  (kuni  ni 
todoke) (a reference to another best-selling Japanese manga) the party tries to similarly get 18 
year olds to vote (the LDP has lowered the minimum age to vote from 20 to 18) (Jimintō 
2015c). The manga tries to engage the audience with the same ‘peripheral’ communication as 
this  analysis has shown, depicts the heroine in a blatantly sexist  way and makes her get 
interested  into  politics  for  reasons  completely  unrelated  to  politics.  Elements  of  civic 
nationalism  are  also  present  in  that  the  imagery  and  the  speech  forwarding  notions  of 
‘community’, ‘responsibility’, ‘the future of Japan’ and so forth prompt the main character 
(and thus the reader) to get involved. Yet another pamphlet called “The LDP’s Pledge: A 
Promise to the Children” seems like a further problematic attempt by the LDP to reach out 
even to kids to propagate its plans (Jimintō 2015d).
Figure 6: Front, first and last two pages of another LDP manga-pamphlet titled “From me to the Country”. 
Aimed at young Japanese and employs similar persuasive communication. (Pages have to be read from top-left 
to bottom-right) 
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The  overall  lack  of  solid  arguments  in  the  LDP’s  communication,  as  the  discourse 
analysis  has  shown,  might  explain  why Abe and his  party  are  avoiding  presenting  clear 
proposals  for  constitutional  revision.  Even  in  the  LDP’s  most  recent  policy  pamphlet 
published  just  prior  to  the  Upper  House  elections,  at  the  very  end  only  the  intent  of 
constitutional  revision  is  minimally  mentioned  yet  no  substantive  proposals  whatsoever 
(Jimintō 2015e). Instead, a photogenic approach is utilised where Abe is portrayed as a strong 
leader able to get  Obama to visit  Hiroshima and the other G7-members around his table 
(Jimintō 2015e). This latest pamphlet similarly tries to persuade its audience ‘peripherally’, 
providing visual cues that suggest Abe is capable of leading the country instead of disclosing 
actual plans for the constitution.
This paper’s objections to the LDP’s public approach raise the broader question whether 
manga is an ‘appropriate’ medium for a political party to convey its message in the first place. 
Practically, the answer might be ‘yes’. This analysis has shown in its first chapter that the 
medium  of  manga  intrinsically  possesses  great  potential  to  firstly  engage  and  secondly 
influence  the  audience  by  reader  identification  and  the  simulation  of  social  interaction 
respectively — dynamics that make the reader experience what the protagonist experiences. 
The critical discourse analysis of chapter two has shown how, by carefully arranging the 
narrative (with all its other characters, events, conversations, visual representations etc.), the 
manga is particularly suited to pack an ideological message (or ‘discourse’) in its pages. That 
makes the medium in theory persuasive and as this paper has shown, the LDP has indeed 
employed a plethora of tactics aimed at persuading the public.
The answer to the question whether the manga is an ‘appropriate’ medium for political 
parties to engage with the public,  ethically  speaking, is arguably ‘no’.  Manga or comics’ 
innate proclivity to portray things subjectively and therefore present opinions subjectively 
seems too big of an obstacle in any public political debate in which one ideally should strive 
to exchange opinions on the basis of logic, transparency and as objective as possible. In any 
democracy the sovereign public ideally chooses its politicians and their proposed policies by 
an extensive debate from which a balanced, well-informed and representative mandate should 
crystallise. The LDP’s manga approach impedes this process by presenting factually wrong or 
incomplete information and trying to convince on the basis of emotion rather than intellect; a 
modus  operandi  that  has  qualified  as  ‘manipulation’.  What  makes  this  view  even  more 
problematic is the realisation that the LDP constitutes  the government.  It  is  precisely the 
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government  that  is  tasked to  promote  and facilitate  democracy,  not  abuse  it  for  its  own 
political advantage.
What  CDA  also  reveals,  however,  is  that  ideology  is  everywhere.  Shedding  the 
problematic parts from political communication seems imperative in these times where, not 
only  in  Japan  but  in  politics  globally,  empty  rhetoric  seems  rampantly  effective. 
Operationalising  problematic  political  discourse  in  CDA terminology,  with  its  intrinsic 
critical perspective and in a way that is understandable to a broad demographic, holds great 
potential for making any political debate and democracy in general much healthier.
Conclusion
The LDP will need all hands on deck to realise constitutional revision through a required 
referendum.  By  means  of  the  manga,  the  LDP  thus  wants  to  involve  a  demographic 
supposedly uninterested or inactive in the political process: young people and women. This 
study has shown how the LDP exactly tries to do so.  Instead of involving an indifferent 
demographic by informing, educating and convincing it  by reason, the manga employs a 
plethora of  underhand rhetorical  tactics aimed at  persuading its  public through erroneous 
reasoning, presenting incomplete information, emotional manipulation and so forth.
The critical discourse analysis has shown that the manga principally forwards the notion 
that the current constitution is inadequate and desperately needs revision. The urgency of its 
revision is also made abundantly clear discursively. Comics theory and social psychology 
perspectives  have  additionally  shown  how  the  medium  of  manga  can  be  particularly 
persuasive  and  subsequently  how  the  crafty  depictions  of  the  manga’s  characters,  their 
interactions and experienced emotions, help steer the reading experience of the audience so 
that it further aligns with the pro-LDP, pro-revision discourse.
Still, valid arguments could be made about the imposed nature or colonial origins of the 
Japanese constitution, its unrepresentativeness, the ‘Western’ focus on individualism or lack 
of ‘Japanese voice’. These critiques are not inherently ‘wrong’. However, what this paper has 
shown is that the way in which they are presented is highly problematic.
These  findings  also  have  problematic  implications  for  the  LDP and  its  approach  in 
involving  a  broader  demographic  in  the  political  process.  The  highly  persuasive  and 
misleading  argumentation,  permissive  of  irrational  and  faulty  arguments,  based  on 
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incomplete  information  and  a  constant  appeal  to  the  visceral  rather  than  the  rational, 
disturbingly signals how the LDP views its public: uninformed, politically ignorant and easily 
malleable. In fact, the manga’s discourse thrives on a politically uninformed public to sway it 
to  its  cause.  Feminist  perspectives  have  furthermore  indicated  that  the  LDP’s  discourse 
perpetuates  patriarchal  values  and  tries  to  mobilise  motherhood  to  support  the  party’s 
nationalist agenda.
All in all, it makes sense to avoid convincing by sound arguments because when it comes 
to the revision of Japan’s constitution, the LDP’s rationale is not even shaky, it is illusory. Its 
pragmatic justification does not add up; Japan can defend itself under current legislation, can 
remain pacifist, there are laws in place that govern effective disaster relief and the list goes 
on. Instead, the LDP under Abe is fighting a self-interested subversive ideological battle to 
change the face of Japan and bring back clear nationalist themes. The big problem, however, 
is that only a marginal slice of society supports the nationalist agenda, while the majority of 
the Japanese people are being swayed for all the wrong reasons.
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